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Borusan Gagdas Sanat Koleksiyonu’ndan Secki

Borusan Gagdas Sanat Koleksiyonu, videodan fotografa, resimden yerlestirmeye, 1sik heykellerinden
tuval resmine dek farkli tekniklerde gerceklestirilmis ¢alismalarin yer aldigi kurumsal bir koleksiyondur.
Robert Mangold, Donald Judd, Frangois Morellet, Thomas Ruff, Keith Sonnier gibi uluslararasi cagdas
sanatin dnde gelen temsilcilerinin yani sira, Liam Gillick, Tatsuo Miyajima, Jerry Zeniuk, Brigitte Kowanz,
Paul Schwer, Axel Hiitte de koleksiyonda temsil edilmektedir. Koleksiyonun agirlik noktalarindan biri de
Cagdas Tiirk Sanatr’dir. Abdurrahman Oztoprak’tan Kutlug Ataman’a, Erol Akyavas’tan Lale Delibas’a,
Sarkis’ten Bengii Karaduman’a uzanan genis bir cizgide toplanmis olan eserler, istanbul’daki giincel
sanat ortaminin farkl bir yorumunu giindeme getirirler. Robert Mapplethorpe, Sebastido Salgado,
Ahmet Ertug, Ola Kolehmainen, Edward Burtynsky ve Lynn Davis gibi sanatcilarin da temsil edildigi
fotograf sanati bdlimii ise koleksiyonun gelismekte olan dinamik karakterini gosterir.

2007 yiinda Borusan Holding’in yonetim merkezi olarak kullanilmaya baslanan Perili Kosk,
Baltaliman’’ndaki essiz konumuyla Bogazigi'nin en ilging sivil mimari yapilarindan birisidir. Bu
ayricalikli konum, kokleri 1980’lere kadar uzanan Borusan Gagdas Sanat Koleksiyonu igin farkl
deneylere olanak veren bir sanat platformunun kurulmasini destekler. “Borusan Contemporary” iki
farkli kurumsal kimligin, bir arada, es zamanl olarak yorumlanarak Perili Kosk'te sanatin “yaratici
gictiniin” i¢sellestiriimesini hedefler. Birinci kurumsal kimlik “koleksiyon”, ikincisiyse “gegici sergi
organizasyonlan”dr. ilk bakista, bir cirpida anlasilamayan bu farkl kimlik, belki de ayni kalpteki iki
farkh gerceklik olgusuyla 6zetlenebilir. Hafta icinde aktif olarak galisilan bir ofis, hafta sonunda ise
yaratici ¢alismalarnin gsterildigi bir sergileme alani olarak Borusan Contemporary, ¢cagdas sanatla
birlikte yasamanin ve iiretmenin “sira disi” bir model olarak denendigdi bir alandir. Agirlikli olarak
fotograf, video, isik heykeli gibi dijital kokenli “New Media Art” teknikleriyle Gretilmis calismalardan
olusan kurumsal koleksiyon, Perili Kdsk'te diizenli araliklarla degistirilecek olan SEGMENT sergileri
dizisinin ¢ikis noktasidir. Bu brosiir SEGMENT #1A sergisinin kurgusunu, farkl katlarda, degisik
kavramsal gercevelerde yorumlanan calismalari sanatseverlere tanitmayi hedeflemektedir.

A Selection from the Borusan Contemporary Art Collection

Borusan Contemporary Art Collection is a corporate art collection consisting of numerous artworks
composed using a wide variety of techniques, ranging from video to photography, painting to installation
and light sculptures to canvas paintings. Prominent figures of the international contemporary art scene
such as Robert Mangold, Donald Judd, Francois Morellet, Thomas Ruff, Keith Sonnier are represented in
this collection as well as Liam Gillick, Tatsuo Miyajima, Jerry Zeniuk, Brigitte Kowanz, Paul Schwer and Axel
Hiitte. One of the strong points of the collection is Contemporary Turkish Art. The artworks in this category,
representing a wide range of artists such as Abdurrahman Oztoprak, Kutlug Ataman, Erol Akyavas, Lale
Delibas, Sarkis and Bengii Karaduman, communicate a distinct interpretation of the contemporary art scene
in Istanbul. The photographic artworks in the collection, including artists such as Robert Mapplethorpe,
Sebastido Salgado, Ahmet Ertug, Ola Kolehmainen, Edward Burtynsky and Lynn Davis, display the dynamic
characteristic of this ever-growing collection.

The “Haunted Mansion”, or Perili Kdsk, a most unique example of civil architecture in Bosphorus with its
magnificent location at Baltalimani, has been Borusan Holding’s headquarters since 2007. Its distinguished
location promotes an art platform enabling experimental approaches for the Borusan Contemporary Art
Collection, history of which extends all the way back to the 1980s. “Borusan Contemporary” intends to
represent a simultaneous representation of two different corporate identities and thus have the visitors
of the Perili Kbsk internalize the “creative power” of art. The first of these identities is the “art collection”
whereas the second one is the “temporary exhibitions”. This distinction between the two identities may not
be perceived instantly and yet can be outlined as two different realities that have found a home within the
same heart. On weekdays, Borusan Contemporary is an office with employees actively working, whereas
on weekends, it is an exhibition space where creative artworks are displayed and a “unique” model of living
and producing in harmony with contemporary art is put into effect. This corporate collection, consisting
mainly of artworks utilizing digital “New Media Art” techniques such as photography, video and light
sculptures, forms the starting point for the succession of SEGMENT exhibitions that will be exhibited and
renewed periodically at the Perili Kosk. The purpose of this brochure is to familiarize the art viewers with the
structure of the SEGMENT #1A exhibition as well as the artworks located on different floors and rendered
within different conceptual frameworks.



“SPOT ON” Sergi Projesi

Borusan Contemporary, es zamanl olarak hem koleksiyon, hem de gecici sergileri organik bir
biitiinliik icinde sanatseverlere sunmayi hedefler. Kurumsal koleksiyonun temel ozelligi, Perili
Kosk’iin farkl alanlarinda uluslararasi sanatgilara Ozel siparisle (site-specific) gerceklestirilmis
olan calismalarin yani sira, fotograf, video, multimedya tekniklerinde gerceklestirilmis eserlerden
olusmasidir. Borusan Contemporary koleksiyonunu her ii¢ ayda bir farkli bir sunumla gdsterirken,
SPOT ON basligi altinda bir sunum modeli gelistirdik. SPOT ON, ingilizcesi’nden de anlasilacagi gibi,
koleksiyonun farkli 6zelliklerine isik tutan bir sergileme modelidir. Bu modelin hedefi, koleksiyonda
temsil edilen sanatgilarin ¢alismalarinin grup halinde sergilenerek belli bir yogunlasma saglanmasi
olarak dzetlenebilir. Bir sanatcinin bildik anlamda kisisel sergi yapiimadan galismalarinin bir araya
getirilmesi, sanatcinin kisisel gelisim siirecini izleyiciye sunmak anlamina gelir. Bu tiir sunus
tekniklerinin denendigi SPOT ON projesi, hem Borusan Contemporary’nin koleksiyon profilini, hem de
temsil edilen sanatgilarin kisisel gelisim stireclerini izleyicilere sunmak icin gelistirilmistir.

“SPOT ON” Exhibition Project

Borusan Contemporary aims to present its collection and temporary exhibitions to the art viewers as an
inseparable entirety. The main characteristic of the corporate collection is that it is composed of site-specific
works by international artists scattered around Perili Kosk as well as artworks utilizing photography, video
and multimedia. We developed the SPOT ON presentation model for displaying the Borusan Contemporary
collection with a different presentation once every three months. SPOT ON, as can be perceived from its
name, is a model shedding light on particular features of the collection. Its purpose is to achieve a certain
intensity by exhibiting the works of the artists in different groupings. Bunching the works of an artist together,
without an effort to compose a personal exhibition as we know it, means representing various phases of
his/her artistic development to the viewers. The SPOT ON project, experimenting with such techniques of
representation, has been developed in order to display a fair profile of Borusan Contemporary’s collection
as well as the developmental phases of the concerning artists.



. Daniel Rozin, AYNALARIN AYNASI / MIRRORS MIRROR, Ed. 2/6 + 1 AP, 2008, 223 x 167 x 15 cm,

768 adet ayna / 768 mirror tiles

. Peter Kogler (tiim katlarda/on each floor), BORUSAN ICIN YERLESTIRME / INSTALLATION FOR BORUSAN, 2008, 580 m2,
Dijital Baski / Digital print

. Bjorn Schiilke, SV/1, 2011, 305 x 85 x 65 cm, Fiberglas, alliminyum, ahsap, gelik, glines panelleri, gitar telleri /

Fiber glass, aluminum, wood, steel, solar panels, guitar strings

. Daniel Canogar, 250 K, Ed. 2/3, 2011, 130 x 300 x 50 cm, Projekt6r, multimedya sabit disk, 30" video /
Projection, multimedia hard disk, 30” video

. Ayse Erkmen, RENGARENK / COLOURFUL, 2009, 62 m, Seramik / Ceramic tiles

Borusan Contemporary’de gegici sergi alanlarinin yer aldigi 2. kat, ana asansor bosluguyla Perili Kdsk’ii
ziyaret eden herkesin kisa bir siire bekledigi bir alandir. Burada yer alan Daniel Rozin'in interaktif
heykeli, i¢ine gizli olarak yerlestirilmis olan sensor ve mercekler sayesinde izleyicilerin hareketlerine
gore degisen bir karaktere sahiptir. Biiyiik boyutlu heykelin kiiglik mercekleri sayesinde izleyicilerin
en ufak bir adimindan bile etkilenerek calismaya baslamasi, Borusan Cagdas Sanat Koleksiyonu’nda
olusturulmak istenen “stirekli degisim” ilkesine agik olarak génderme yapar. izleyiciler 2. katta
asansorii kullarak yukariya gikabilecekleri gibi, merdivenleri kullanarak sergilenen eserleri farkl
acllardan izleyebilir. Biz izleyicilere her kati merdivenleri kullanarak gezmelerini dneriyoruz.

The 2nd floor of Borusan Contemporary is where the spaces used for the temporary exhibitions are located.
Every visitor of the Perili Kosk stays, at least for brief time, on this floor with the main elevator shaft.
The highlight of Daniel Rozin’s interactive sculpture here is its kaleidoscopic nature, changing constantly
according to the viewers’ movements through the use of embedded sensors and optics. The small optics
embedded within this huge sculpture set it in motion as a result of the tiniest movements detected, and this
in turn makes an overt reference to the “state of flux” desired in the Borusan Contemporary Art Collection.
The viewers may go upstairs using the elevator or observe the exhibited works from different points of view
using the stairs though we highly recommend each floor to be strolled using the stairs.
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1. Antti Laitinen, BU BENIM ADAM / IT'S MY ISLAND |, Il, Ill, Ed. 3/6, 2007, Video

2. Manfred Mohr, P-1011/H, P-1011 /1, P-1011 / J, SUBSET.MOTION, Tek / Unique, 2005, 173 x 35 x 31 cm each,
LCD monitér, bilgisayar / LCD monitors, computers

3. Manfred Mohr, P-1271C, 2007, 173 x 76 x 41 cm, LCD ekran, bilgisayar, 6zel yaziim / LCD screen, computer custom software
4. Manfred Mohr, P-1411-E, 2010, 173 x 36 x 36 cm, LCD ekran, bilgisayar, 6zel yazilm / LCD screen, computer, custom software

. Manfred Mohr, P-777-MBB, 2000, 173 x 35 x 31 cm, LCD ekran, bilgisayar, 6zel yaziim / LCD screen, computer, custom
software

6. Thomas Ruff, JPEG LI02, Ed. 2/3 + 1 AP, 2009, 188 x 290 cm, Diasec Uizerine C-print baski / C-print, Diasec mounted

7. Ekrem Yalgindag, 795 RENK / 195 COLOURS, 2005-2007, 160 x 220 cm, Tuval lizerine yagliboya / Oil on canvas
8. Teo Gonzalez, /SIMSIZ / UNTITLED NO. 487, 2007, 76 x 76 cm, Panel (izerine kanisik teknik / Mixed media on panel
9. Thomas Glassford, PARTITURA, 2007, 61 x 65 x 8 cm, Aliminyum / Aluminum
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10. Jerry Zeniuk, Winterfarben 5, 1999, 50 x 67 cm, Kagit lizerine Tagbaski / Lithography on paper
11. Abdurrahman C')ztoprak, RESIM / PAINTING 461, 2007, 110 x 110 cm, Tuval tizerine kansik teknik / Mixed technique on canvas

12. Segkin Pirim, [STANBUL U DINLIYORUM / I'M LISTENING TO ISTANBUL, 2010, 185 x 115 x 30 cm,
Lake Uzerine akrilik / Acrylic on laquer

13. Peter Coffin, /[SIMSIZ (COLBY POSTER COMPANY IGIN TASARIM 4/5) / UNTITLED (DESIGN FOR COLBY POSTER COMPANY 4/5),
2008, Her biri 56 x 36 cm each, Karton (izerine tipo baski / Letterpress ink on cardstock

14. Brigitte Kowanz, ABWESENHEIT, Ed. 1/3 + 1 AP, 2010, 60 x 120 x 120 cm, Neon, ayna / Neon, mirror

Yiirlimeyi tercih eden izleyiciler merdivenleri takip ettiklerinde éncelikli olarak merdiven boslugunda
konumlanan Antti Laitinen video yerlestirmeleriyle karsilasirlar. Laitinen soyut bir fikirden yola ¢ikarak
kendisine kii¢lik bir ada yapmaya calisan bir figirii izleyiciye sunar. Bu figliriin sanatginin kendisinin
olmasindan 6te “evrensel” bir karakteri vardir. Kendisinin icinde oldugu diinyadan siyriimak icin herkes
bir adaya kagmayi hedefler. Bu (itopik fikir, her ne kadar gergeklerden uzaklasmayi hedeflese de,
videonun sonunda goriildiigli gibi, glincel hayatin zorluklari kisilerden her defasinda farkli ¢oziimler
iretmelerini bekler. Borusan Gagdas Sanat Koleksiyonu’'nda kullanilan teknik her ne olursa olsun,
sanatcilarin kendi konularini metaforlar kullanarak ele aldiklari goriilir. Bu noktada, sanat eserlerinin
“neyi ifade ettigi” sorunsalindan cok, “nasil bir ifade bigimi” gelistirdigi on plana ¢ikar. Sanatcilarin
diinyaya olan bakis agisini giindeme getiren sanat yapitlari, Brigitte Kowanz'in 3. katin girisinde
gosterilen neon calismalarinda da gériilebilecegi gibi, bazen isaret ve sembollerden hareket ederler.
Bu isaretlerin anlami, Kowanz'in neonlarinda én plana cikan “etc” kisaltmasindaki gibi aracisiz bir
karaktere de sahiptir. 3. kat koridor alaninin tamami SPOT ON projesi ¢ercevesinde Manfred Mohr’un
calismalarina ayriimistir.

1938 Pforzheim (Almanya) dogumlu olan Mohr, Paris Akademisi’nde sanat egitimi aldiktan sonra
(1964-1967) nlii Estetik Teorisyeni Max Bense’nin fikirleri gergevesinde “Konkret Soyut” akiminin
etkisinde kalarak soyut bir sanat dili gelistirdi. Atdlyesini Barselona ve Paris’e tagidiktan sonra
1981’de New York’a yerlesen Mohr, elektronik miizik basta olmak iizere dénemin oncii akimlariyla
yakindan ilgilendi. 1969 tarihinde tamamen bilgisayar yardimiyla calismalar gerceklestiren sanatginin
SPOT ON sergisi kapsaminda sunulan ¢alismalarinin hepsi, belli programlar yardimiyla iiretilmis olan
elektronik-dijital imgelerden olusuyor. Sanatginin 2007-2010 tarihlerinde dzel bir animasyon teknigi
kullanarak (rettigi calismalarin yer aldi§i sunum, bir dizi mantigiyla tiretilmis olan dijital, soyut imgeleri
bir araya getirir.




The first thing encountered by those who prefer to take the stairs are the Antti Laitinen video
installations located at the stairwell. Laitinen displays a figure, attempting to create a small island
for himself, based on an abstract idea of his. This figure is the artist himself but also embodies
a “universal” characteristic. After all, everyone desires to escape to an island in order to distance
himself from the world he lives in. Even though this utopian idea presupposes a departure from
reality, the challenges of everyday life demand people to produce different solutions at the face of
each challenge.

Regardless of the technique that might have been used, it can be observed that the artists in the
Borusan Contemporary Art Collection have approached the subject matters that personally intrigue
them through the use of metaphors. At this point, the emphasis is on “the mode of expression”
rather than the “content expressed”. The artworks, representing the artists’ take on the world, can
sometimes use signs and symbols as their starting point, as is exemplified by Brigitte Kowanz’s neon
artworks displayed at the entrance of the 3rd floor. The signification of these signs can also have an
unmediated characteristic as in the “etc” abridgement standing out. All corridors of the 3rd floor have
been allocated for the works of Manfred Mohr within the scope of the SPOT ON project.

Mohr, born in Pforzheim (Germany) in 1938, studied art at the Paris Academy (1964-1967) and created
an abstract art discourse influenced by the “Abstrakt Konkret” movement and in accordance with the
ideas expressed by Max Bense, the famous “Theoretician of Aesthetics”. After moving his workshop
to Barcelona and Paris, Mohr finally settled in New York in 1981 and took a great interest in the
pioneering art movements of the era, mainly electronic music. Even back in 1969, Mohr was producing
fully digital artworks. Mohr’s works exhibited at SPOT ON, consist of electronic-digital images created
using certain software. The presentation, which includes works created by the artist in 2007-2010
using a special animation technique, pieces together a series of abstract digital images.




1. Brigitte Kowanz, ETC., 2011, Her biri 40 x 45 x 12 cm each, Neon ve ayna / Neon and mirror

2. Ola Kolehmainen, UC AGAGLI KOMPOZISYON / COMPOSITION WITH THREE TREES, Ed. 2/6, 2010, her biri 180 x 227
cm each (diptik / diptych), Diasec tizerine C-print baski / C-print, Diasec mounted

3. Ola Kolehmainen, ISIGIN GIZEMI (VOL 1) / MYSTERY OF LIGHT (VOL 1), Ed. 1/6, 2007, 261 x 202 cm, Diasec lizerine
C-print baski / C-print, Diasec mounted

4. Brigitte Kowanz, SUREKLI / CONTINUALLY, 2007, 160 x 160 x 20 cm, Neon ve ayna / Neon and mirror

5. Markus Linnenbrink, BUGUNYARINDANSONRAKIGUNGIBIOLACAK / TODAYWILLBELIKETHEDAYAFTERTOMORROW,
2008, 244 x 137 cm, Ahsap (izerine epoksi recine / Epoxy resin on wood

6. Ellen Kooi, VELSEN-LAMPEN, Ed. 9/10, 2008, 100 x 172 cm, Diasec Uzerine arsiv baskisi / Archive print on Diasec

7. Markus Weggenmann, iSIMSIZ / UNTITLED N. 305, 2007, 100 x 78 cm, Aliiminyum (izerine parlak boya / High gloss
paint on aluminum

8. Markus Weggenmann, [SIMSIZ / UNTITLED N. 308, 2007, 100 x 78 cm, Aliminyum {izerine parlak boya / High gloss
paint on aluminum

9. Ola Kolehmainen, iSiMSIZ / UNTITLED (MiN5+6), Ed. 2/6, 2010, Her biri 146 x 193 cm each (diptik / diptych), Diasec
uzerine C-print baski / C-print, Diasec mounted

10. Mustafa Ata, isimsiz / Untitled, 2006, 81 x 100 cm, Tuval (izerine yagliboya / Oil on canvas

11. Tatsuo Miyajima, RECKLINGHAUSEN'DE CILT SAYACI / COUNTER SKIN IN RECKLINGHAUSEN, 3, 4, 5, 6, 9, 2008,
Her biri 33 x 50 cm each, Lambda baski / Lambda print

12. Olaf Otto Becker, ILULISSAT ICEFJORD 4, 07/2003, 69°12’ 74” N, 51°07’ 88” W, 2003, Her biri 149 x 180 cm each,
Aludibond Uizerine pigment baski / Pigmentprint on Aludibond

13. Francois Morellet, 4 TRAMES HYBRIDES 15°-105°, 40°-130° JAUNE, Tek / Unique, 2009, 200 x 200 cm, Tuval tizerine
akrilik, 6 adet neon tlip / Acrylic on canvas, 6 neon tubes

14. Francois Morellet, 4 TRAMES HYBRIDES 15°-105°, 40°-130° ROUGE, Tek / Unique, 2009, 200 x 200 cm, Tuval Uzerine
akrilik, 6 adet neon tlip / Acrylic on canvas, 6 neon tubes

15. lvan Navarro, EXODO, 2008, 61 x 122 cm, Neon, kontrplak, ayna / Neon, plywood, mirror

4. katta calismalari SPOT ON projesi cercevesinde sergilenen fotograf sanatgisi Ola Kolehmainen,
bilyiik boyutlu isleriyle daha ilk bakista izleyicileri farkli sorularla bas basa birakir. ismini 2005’ten
itibaren duyuran “Helsinki School” fotograf akiminin dnemli temsilcilerinden biri olarak degerlendirilen
Kolehmainen, 1964'te Helsinki'de (Finlandiya) dogdu. Calismalarini halen Berlin’de siirdiiren sanatgl,
1993-1999 yillan arasinda Helsinki Akademisi'nde fotograf egitimi aldi. Calismalarinda 6zellikle
“biitlin-ayrinti” arasindaki gorsel iliskileri sorgulayan sanatci, modern kent mimarisi iizerine egilerek,
6zellikle metropollerdeki giinliik yasamin pargasi olmasina ragmen gézden kacan “yapisal detaylarin”
izini stirer. Kolehmainen'in iki parcal fotograflarinda gézlemlenen detaylar, mimari 6zelliklerin disinda
151k, yansima, gegirgenlik gibi 6zellikleri izleyicilere soyut bir gorsel dille sunar.

Photography artist Ola Kolehmainen, exhibited on the 4th floor, has the viewers contemplating on
various questions the moment their eyes meet his huge scale works. Considered to be one of the
most significant figures of the “Helsinki School” that began to rise into prominence as of 2005, he
was born in Helsinki, Finland in 1964. The artist, who continues to work and reside in Berlin, studied
photography at the Helsinki Academy in 1993-1999. Ola Kolehmainen particularly questions the
relationship between the big picture and the details within it, and taking a particular interest in modern
urban architecture, tracks down the “structural details” that are most frequently overlooked despite
being a part of the daily life in metropolitan cities. The details that can be observed in Kolehmainen’s
two-piece photographs convey not only the architectural characteristics but also properties such as
light, reflection and transparency through an abstract visual expression.
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. Sarkis, KARANLIGIN ISIGI / THE LIGHT OF THE DARKNESS, 2010, 23 x 60 cm, Neon

. Marck, DORNEN, Ed. 1/3 + 1 AP, 2008, 86 x 51 x 22 cm, LCD, Flashplayer, iPlay-OTG

. Claudia Hart, MEVSIMLER / THE SEASONS, Ed. 2/6 + 2 AP, 2009, 7’ 11”, Video

. Axel Hiitte JACOBIGARTEN, ALMANYA / GERMANY, Ed. 3/4, 2008, 157 x 207 cm, Diasec Uzerine C-print baski / C-print,

Diasec mounted

. David Ryan, 72-517, 2007, 59 x 64 x 5 cm, MDF Uzerine akrilik / Acrylic on MDF
. David Ryan, FAB.CBA, MIT.EDU, 2007, 56 x 53 x 4 cm, MDF (izerine akrilik / Acrylic on MDF

Hervé Heuzé, LES ABIMES, 2006, 134 x 117 cm, Tuval tizerine akrilik / Acrylic on canvas

. Michael Scott, DIKEY CIZGILI RENKLI RESIM / VERTICAL LINE COLOUR PAINTING, 2006, 117 x 71 cm, Aliiminyum

Uizerine emaye / Enamel on aluminum

. Bengii Karaduman, AYNA GOLGELERI / MIRROR SHADOWS, Ed. 5 + 1 AP, 2007, 5’ 15” Video

izleyicilerin merdivenleri cikarken Peter Kogler'in duvar resminde adeta soyut labirentlerle karsilasmasi
rastlantisal bir durum degildir. Kogler'in motiflerindeki giiclii yapi, kendisini kiigiik mekanlarda daha
da giiclii olarak ortaya gikarr. 4A bir tiir asma kat olarak yorumlanabilir. Tavan yiiksekligi bakimindan
Perili Kbsk’lin en dar alani olmasi nedeniyle bu asma kat adeta bir bilyiite¢ karakterine sahiptir.
Biiyiiteg etkisi, izleyicinin aydinlik bir asansor boslugundan mekana girmesine ragmen kendisini
adeta dar alanda hissetmesiyle olusur. Bu dar ve los alanda Sarkis'in neon calismasi izerinde
okunan sbzciiklerin siirsel bir anlami vardr. izleyici bu neon galismasinin yanindaki merdivenleri takip
ettiginde Axel Hiitte’nin fotografi ile Marck ve Claudia Hart'in video heykellerinin oldugu baska bir
ofis alanina cikar. Her biri farkli bir anlatima sahip olan video heykellerindeki imgeler, figiratif bir
ozellige sahip olmasina ragmen, kolayca tanimlanamaz. Bu tamimsizlik hissi, izleyicilere ziyaretini
devam ettirme istegini de verir. Bu duyguyu giiclendiren bir baska ozellik, ofislerin cam kapilarinin
arkasindan goziiken etkileyici Bogazigi manzarasidir. Ziyaretgiler bu manzaray gérmek igin ilerlerken,
biiro olarak kullanilan odalardaki farkl sanat eserleriyle karsilasir. Bu karsilasmalar ruhu olmayan bir
miize atmosferinden ¢ok, kisisel izlenimlere de olanak tanir, ¢iinkii gegilen her oda, goriilen her masa,
bu mekénda tretim yapildigini, calisildigini izleyicilere duyumsatir.

It is not a coincidence that viewers should encounter abstract labyrinths in Peter Kogler’s digital wall
painting as they are climbing the stairs. The powerful structure in Kogler’s patterns, dissipates an
even greater intensity in small spaces. Floor 4A can be considered a mezzanine. Since it is the most
limited space under Perili Kdsk’s roof in terms of stud height, this floor acts as a magnifying glass.
This magnifying effect is caused by the viewers feeling confined despite entering the floor through a
finely illuminated elevator shaft. The words on the neon artwork by Sarkis have a poetic effect inside
this confined and dimly lit space. When one takes the stairs next to it, he encounters another office
space where photography by Axel Hiitte as well as video sculptures by Marck and Claudia Hart are
exhibited. The images in the video sculptures, each with a distinct narration, cannot be easily defined
despite being of a figurative nature. This incapacity to define intrigues the visitors to continue their
journey. Another feature that intensifies this urge is the impressive scenery of the Bosphorus that can
be glimpsed from behind the glass office doors. As the visitors proceed to view this scenery, they
encounter other artworks displayed in office rooms. Such encounters also provide opportunities for
personal impressions rather than making one feel as if strolling through a dull museum since each
room and each desk reminds the viewers of the production that normally takes place in this space.




10.

1

-

12,

13.

. Alan Rath, UCAN GOZ KURELERI / FLYING EYEBALLS, Tek / Unique, 2009, 33 x 81 x 115 cm, Altiminyum, fiberglas /

Aluminum, fiberglass

. Claudia Hart, RUYA / DREAN, Ed. 1/6 + 1 AP, 2009, 7’, Video
. Mel Bochner, APTAL / STUPID, 2005, 52 x 72 cm, Baski resim / Print
. Renée Levi, DUVAR RESMI ICIN ESKIZ / SKETCH FOR THE WALL PAINTING, 2007, 43 x 53 cm, Tuval (izerine akrilik ve

sprey boya / Acrylic and spray on canvas

. Alejandro Almanza Pereda, 153.68 NET SAAT / 153.68 NET HOURS, Ed. 4/5 + 2 AP, 2007, 44 x 61 x 33 cm, Floresan

lambalar, elektrik telleri, kdmur / Fluorescent light bulbs, electrical wire, coal

. Ormond Gigli, PENCEREDE MANKENLER, NEW YORK / MODELS IN WINDOW, NEW YORK, 1960, 39 x 40 cm, Dijital

pigment baski / Digital pigment print

. Robert Mangold, iSiMSiZ / UNTITLED, Ed.17/25, 2006, Her biri 55 x 47 cm each, Oymabaski / Etching
. Alexandre & John Gailla, LE BUSTE, 2008, 55 x 45 x 35 cm, Metal ve plastik teller / Metal and plastic wires
. Go Watanabe, YUZ (“PORTRE")-20 / FACE (“PORTRAIT”)-20, 2008, 135 x 123 x 20 cm, Dijital baski, yari saydam film, isik

kutusu / Digital print, translucent film, light box
Rafael Lozano-Hemmer, PARMAK iZi ENDEKSI / PULSE INDEX, Ed. 3/6 + 1 AP, 2010, 58” ekran, bilgisayar, dijital
mikroskop, endustriyel kamera, 6zel yazilim / 58” screen, computer, digital microscope, industrial camera, custom software

. Liam Gillick, YASANMIS BIiR KIRILMANIN YOKLUGUNDAN GELEN / DERIVED FROM THE ABSENCE OF A LEGISLATED

BREAK, 2007, 200 x 394 x 15 cm, Boyall aliiminyum, 40 parca / Painted aluminum, 40 pieces

Haegue Yang, AYNA SERISI 04, SENI iZLEMEK / MIRROR SERIES 04, WATCHING YOU, 2007, 40 x 60 x 6 cm, TV, hareket
sensorlii ve antenli ayna / Mirror with TV, movement sensor and receiver

Hamra Abbas, CITYSCAPES I: ISTANBUL, 2010, 49 x 228 cm, Arsiv pigment baskisi / Archive pigment print

Perili Kdsk’in en 6nemli mimari 6zelligi neredeyse her katin ayr bir yiiksekliginin olmasidir. Bu sayede
katlar bazen yiikselen, bazen de daralan bosluklar yaratmis olurlar. Tamami camdan tasarlanmis
olan asansér bosluklan farkli kinlmalan, ¢ogalmalan da beraberinde getirir. Alan Rath’a ait video
heykeli, 6. kat ile 5. kat arasindaki alana anlam kazandiran bir karaktere sahiptir. iki insan gdziiniin
gorildiigi eski televizyon monitdrlerinden ses gelmemesine ragmen dijital imgeler yardimiyla agilip
kapanan gozlerden olusan bu heykel izleyicileri merdivenlere dogru yonledirir. 5. kattaki bir iist diizey
yoneticinin genis bir alana yayilan ofisinde Go Watanabe, Haegue Yang, Rafael Lozano-Hemmer ve
Alejandro Almanza Pereda basta olmak uzere dijital imgelerin 6n plana ¢iktigi Yeni Medya Sanat’'na
ait calismalar gézlemlenir.

Most significant characteristic of the Perili Kosk is that almost each floor differs in terms of stud height.
This provides for floor spaces that may escalate in height or narrow down from time to time. The
elevator shafts made of glass brings along different refractions and proliferations. Alan Rath’s video
sculpture gives new meaning to the space between the 6th and 5th floors. Outdated television sets
show two human eyes that wink with the assistance of digital images and it is this mute sculpture that
leads the visitors towards the stairs. Inside the spacious office of a senior executive on the 5th floor,
New Media Art by Go Watanabe, Haegue Yang, Rafael Lozano-Hemmer and Alejandro Almanza Pereda,
consisting mainly of digital images, can be viewed.

19



KAT

FLOOR

1

2.
3.
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5.,

. Marina Zurkow, POSTER COCUKLARI / POSTER CHILDREN, Ed. 4/5, 2007, 30 x 203 x 10 cm, Video

Erol Akyavas, HEM BATIN HEM ZAHIR / BOTH INWARD AND EVIDENT, 1993, 126 x 96 cm, Tasbaski / Lithography
Erol Akyavas, OM, 1993, 96 x 126 cm, Tasbaski / Lithography

. Jim Dine, GALILEE’DE SULUBOYA / WATERCOLOR IN THE GALILEE, Ed. 50, 2001, 82 x 60 cm, Oymabaski / Etching
. Abdurrahman Oztoprak, RESIM / PAINTING 356, 2001, 126 x 100 cm, Tuval lizerine karisik teknik / Mixed technique on

canvas

. Francois Morellet, LUNATIQUE NEONLY- 16 QUARTS DE CERCLE N 6, 2005, 305 x 250 cm, Tuval (izerine akrilik, 16 adet

mavi argonlu tlip / Acrylic on canvas, 16 blue argon quarter-circle tubes

. Jose Ma Yturralde, KAPANIS PARCASI (KIRMIZI VE MAVI-KIRMIZI) / POSTLUDE (RED & BLUE-RED), 2008, 150 x 150 cm,

Tuval tizerine akrilik / Acrylic on canvas

. Devrim Erbil, STANBUL ATESI / THE FEVER OF ISTANBUL, 180 x 81 cm, Tuval (izerine yagliboya / Oil on canvas

iki tist diizey ydnetici tarafindan kullanilan 6. katin girisinde yer alan Marina Zurkow’a ait
animasyon galismasi, kutuplardaki giincel yasantiyi giindeme getirir. Birbiriyle ayni boyutlardaki
monitérlerden gésterilen animasyon filmlerinde karsilasilan diinya, kurgulanmis, en ince detayina
kadar diisiinilmiis oldugu i¢in, icinde abartili ifadeler de barindirir. Bu gériintiilere baktiktan sonra
mekén icinde ilerleyen izleyici, birbiri icine gegmis olan odalarda ziyaretini siirdiiriirken, Frangois
Morellet, Jim Dine, Erol Akyavas ve Abdurrahman Oztoprak’a ait olan calismalarla karsilasir.

Marina Zurkow’s animation at the entrance of the 6th floor, occupied by two senior executives on
workdays, brings the contemporary life in the pole region into question. In this animation played
on monitor screens of identical sizes, the world portrayed has been imagined and conceived to the
smallest detail and therefore also contains exaggerative expressions. As the viewers proceed with
their visit to these intertwined rooms, they can also observe works by Frangois Morellet, Jim Dine, Erol
Akyavas and Abdurrahman Oztoprak.




1. Daniel Canogar, HIPOCAMPO 2, Ed. 2/3, 2010, 83 x 110 x 50 cm, Projektér, telefon kablolar / Projectors, telephone cables

2. Chris Gallagher, 06-02, 2006, 122 x 122 cm, Tuval lizerine yagliboya / Oil on canvas

3. Jim Dine, KIRMIZI YAMA / THE RED PATCH, 2005, 134 x 102 cm, Tasbaski / Lithography

4. Niko Luoma, SYMMETRIUM 2, Ed. 1 AP/5, 2009, 170 x 140 cm, Diasec Uizerine C-print baski / C-print, Diasec mounted

5. Axel Hiitte, PORTRAIT JACOBIGARTEN, ALMANYA / GERMANY, Ed. 1/4, 2006, 157 x 207 cm, Diasec Uzerine C-print baski
/ C-print, Diasec mounted

6. Ellen Kooi, NOORDOOSTPOLDER-POLDERWEG, Ed. 3/10, 2003, 77 x 182 cm, Diasec Uzerine arsiv baskisi / Archive print
on Diasec

7. Ellen Kooi, MENALDUM-MENSEN, Ed. 1/10, 2004, 85 x 188 cm, Diasec lizerine arsiv baskisi / Archive print on Diasec

8. Lynn Davis, KAPADOKYA, TURKIYE / CAPPADOCIA, TURKEY, 1995, 71 x 71 cm, Giim(s jelatin baski / Gelatin silver print

9. Paul Schwer, RED BAOZI, 2007, 60 x 55 x 40 cm, PET-G Uzerine vernik, pigment boya / PET-G, varnish, pigments

10. Beat Zoderer, TAVAN FRESKI NO. 2 / CEILING FRESCO NO. 2, 2011, 430 x 150 x 10 cm, Aliiminyum {izerine akrilik / Acrylic
on Aluminum

11. Sebastido Salgado, JAMES KORFEZI PUERTO EGAS’TA DENIZ ASLANLARI / SEA LIONS AT PUERTO EGAS IN JAMES
BAY, 2004, 38 x 52 cm, Gumiis jelatin baski / Gelatin silver print

12. Robert Mapplethorpe, LISA LYON, Ed. 1/10 + 1 AP, 1982, 38 x 39 cm, Gumds jelatin baski / Gelatin silver print

13. Alan Rath, KOSAN YEPYENI KUGUK ADAM IV / BRAND NEW LITTLE RUNNING MAN 1V, Ed. 1/2, 2009, 28 x 25 x 25 cm,
LCD monitdr, aliminyum, cam / LCD monitor, aluminum, glass

Bu katin girisinde yer alan Daniel Canogar’a ait kinetik duvar rolyefi, adeta hareket ettigi hissini
uyandiran renkli telefon kablolariyla gerceklestirilmistir. Bu ¢calismanin ardindan girilen mekénda yer
alan Lynn Davis, Axel Hiitte, Robert Mapplethorpe, Ellen Kooi ve Sebastido Salgado’ya ait olan siyah
beyaz ve renkli calismalar, koleksiyonun diger katlarinda da gézlemlenen birlestirici bir begeninin
sonucudur. Birlestirici begeni derken, soyut formlu renkli ¢alismalarla, anlatici 6zelligi olmayan figiir
yorumlamalarindan bahsediyorum. 7. katin tavaninda yer alan etkileyici ¢alisma, Beat Zoderer’in
heykeli oldugu kadar, geometrik, renkli ve belli bir sistem (izerine oturtulmus yapisiyla kavramsal bir
biitlinliik de tasimaktadir. 7. kattaki sanat eserlerinin tamami bu uyumlu birligi izleyicilere 6gretici
olmayan bir sekilde sunmasiyla dikkati geker.

The kinetic wall relief by Daniel Canogar at the entrance to this floor is composed of telephone cables
of different colors that give one the impression of movement. The black and white as well as color
artworks by Lynn Davis, Axel Hiitte, Robert Mapplethorpe, Ellen Kooi and Sebastido Salgado are logical
extensions of the unifying taste that can also be observed on the other floors of the collection. This
taste finds its expression in color artworks with abstract forms and the figure interpretations that do
not contain narrative features. The impressive work on the 7th floor’s ceiling is a sculpture by Beat
Zoderer and has a conceptual entirety with its structure founded upon a geometrical, colorful and
definite system. All artworks on the 7th floor share the common characteristic of presenting this
harmonious unity to the viewers in a non-didactic manner.




Bu katta bulunan ana toplanti odasinda, Jerry Zeniuk’un Borusan Holding igin 6zel olarak {irettigi bir duvar
resmi ve Keith Sonnier'in neon heykeli yer almaktadir. Bogazici'nin en etkileyici manzaralarindan birinin yer
aldigi bu mekénda Zeniuk son derece dikkatli bir sekilde bu manzarada goziikmeyen, san, turuncu, turkuaz
renklerinden hareket ederek mekanin tamamini igine alan bir galisma gerceklestirmistir. Kalin ve ritmik firga
darbelerinin izleyeni etkisi altina aldigi bu duvar resminin izleyicileri yavas yavas icine geken bir atmosfer

yarathi§i da gozlemlenir.
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The main conference room on this floor contains a wall painting by Jerry Zeniuk made specifically for
Borusan Holding and a neon sculpture by Keith Sonnier. Inside this space, which has a most impressive
view of the Bosphorus, Zeniuk has meticulously taken the colors yellow, orange and turquoise, which
cannot be observed in this scenery, as his starting point, and has created a work that involves the
space completely. This wall painting, with its thick, rhythmic and hypnotizing brush strokes, creates

an atmosphere that increasingly absorbs the viewers.

. Keith Sonnier, BALO SALONU AVIZE YERLESTIRMESI / BALLROOM CHANDELIER INSTALLATION, 2007, 600 x 100 x 100
cm, Argon ve neonlu cam tlipler / Glass tubes with argon and neon
. Jerry Zeniuk, ISTANBUL DUVAR RESMI / ISTANBUL WALL PAINTING, 2007, 240 x 1500 cm, Duvar (izerine akrilik / Acrylic ‘
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1. Beat Zoderer, PATCH BALL NO. 3, 2009, Gap / Diameter 153 cm, Akrilik Gizerine altiminyum / Acrylic on aluminum
2. Andrew Rogers, COZULEN / UNFURLING, 2007, 300 x 100 x 100 cm, Bronz, altin / Bronze, gold
3. Ekrem Yalgindag, EV GIBI / FEELS LIKE HOME, 2007, 2500 cm, Duvar (izerine sprey ve yagliboya / Spray and oil on wall

Birbiri izerine konumlandiriimis olan iki farkh biyiikliikteki teras zliyaretgilere belki de Perili
Kosk’iin en etkileyici panoramik manzarasini sunar. Dogudan batiya Istanbul’un siliietini ortaya
koyan bu kisimda, Ekrem Yalgindag, Andrew Rogers ve Beat Zoderer’in ¢alismalari yer almaktadir.

The two terraces of differing sizes, with one above the other, probably provides the most panoramic
and stunning scenery that can be viewed from the Perili Kdsk. This space, which reflects a silhouette
of Istanbul extending from the east to the west, contains works by Ekrem Yalgindag, Andrew Rogers
and Beat Zoderer.




PERILi KOSK

Borusan Holding'’in ve koleksiyonun ev sahipligini yapan Perili Kdsk, koklii ve dnemli bir tarihi
gecmise sahip. Rumelihisar’nin tarihsel acidan en dnemli binalarindan ve istanbul mimari
mirasinin onde gelen orneklerinden olan Yusuf Ziya Pasa Koski’niin yapimina 1910’lu yillarda
baslandi. Koskiin 6zglin yapisi teraslar hari¢ dort bucuk kath olmakla birlikte, bitirilemeyen
insaattan otlirli 2. ve 3. katlar bos kaldi ve burada riizgarin yarattigi ugultu, cevre sakinleri
tarafindan binanin “Perili Kosk” diye anilmaya baslamasina neden oldu.

Diger bir soylentiye gore ise, binada peri gibi giizel bir kiz yasadigi ve burada hayatini kaybettigi
icin kosk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme calismalari Mimar Hakan Kiran tarafindan 1995 ve
2000 yillari arasinda gerceklestirildi. Borusan Holding 1 Mayis 2002'de Perili Kdsk'li 25 yiligina
kiralayarak 16 Subat 2007°de binaya yerlesti ve 19 Subat 2007’de yeni evinde faaliyete gecti.
17 Eylil 2011°den beri de hafta sonlari halkin ziyaretine acik cagdas sanat miizesi olarak
kullaniimakta.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost
examples of Istanbul’s architectural heritage and among the most significant and historic buildings of
Rumelihisari, started in 1910s. The construction of the building had to be stopped due to the World War
|. The second and third stories remained empty and here the wind made a sinister noise. Consequently,
the building started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the
premises took the name of “the Kiosk with Fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan
Kiran between 1995 and 2000. Borusan Holding hired out the Perili Kdsk on May 1st 2002 and
moved its central offices into the building where it resumed its activities since February 2007. Since
September 17 2011, the building has been functioning as a contemporary art museum open to the
general public on the weekends.
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